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characters and societal misfits — many of them the ‘homeless’ of his time — and meditations on the

world-to-come (Couteau, 1988: 2).

George Wickes takes this analysis of Miller’s writing even further in noting that his literary

‘performance’ —although autobiographical in content — is highly self-conscious in design:

“Although Miller protests that he is writing the plain unvarnished truth, this gambit is the
oldest in fiction. He is closer to fact than most novelists, but his method is theirs, his
powerful imagination producing a metamorphosis as it colours and heightens the original

circumstances” (Gottesman, 1992: 117).

Keith Berwick expands this notion by saying that Miller quite consciously and self-consciously created a
persona in his work — the persona of the tough guy (DuBow, 1994: 132). Nin, perhaps the most astute
critic of Miller’s writing, even today, observes that this is a protective persona, and even though she
praises Miller as “a true fiction-maker, an artist of the imagination”, she also criticises him for not being

interested in “getting behind [the persona], either in himself or in other people” (DuBow, 1994: 57).

This can be linked to Nin’s implication that her and Miller’s writing followed divergent paths, although
both used autobiography as a starting point and had voiced the need to (re)create themselves through the
writing of the self. For Nin, the main objective of her diaries was to stand as a story of growth and
struggle towards liberalisation through self-knowledge. She believed that only through her
(autobiographical) writing could she reach individual freedom by discovering an individual identity —
something she sees Miller as avoiding or not quite reaching through his fictionalised self (DuBow, 1994:
28).

Therefore it is interesting that there is a great preoccupation in Nin’s diaries with finding out who the

true Miller is:

“June recognised my acuity about Henry, the further reach of my understanding. I analysed
his lack of knowledge of himself (the rest of his lack of understanding of the world). ... I
aimed at his egocentricity, his over-assertion of himself in his books, the absence of core
that makes him live... negatively. Self-knowledge is at the root of understanding and
wisdom” (Nin, 1992: 38).

Jong takes this analysis of Miller’s presentation of Miller in his writing further, specifically when she
examines Miller’s sexual persona. To his assertion that “a hero is primarily someone who has conquered
his fears”, she perceptively responds that in the fictional character of Henry Miller, the real Henry Miller
created “a fearless alter ego, one who never quailed at a cunt, never wilted, fainted or failed” (Jong,
1998: 116). However, because this sexual warrior so often reduces women to mere anatomy, Miller
rarely succeeds in making any of his female characters ‘novelistically real’ to the reader. Especially in

the portrayal of his second wife June, whom he almost obsessively attempts to write (out) in the Tropics
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